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Natalija R. Crnéec completed her studies in fine arts at the Faculty of Education in Maribor

in 1996. She teaches fine arts at two of the best-known grammar schools in Maribor, where
student groups work successfully under her direction. She is one of the best known artists in the
alternative art scene in Maribor around the cultural center Pekarna. She has been presenting
various art projects in solo and group exhibitions for over twenty years. Her work focuses on the
themes of color, light and form, which she explores in spatial installations and paintings.
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Following the Rustle of the Colors

The latest light installation by Natalija R. Crnéec creates an all-encompassing atmosphere of
beauty. One of the most remarkable innovations of this exhibition is the emerging biomorphic
form “blossoms of light”, which she has been developing since 2014. The elemental nature of the
components, the spatial arrangement of the blossoms of light, their glow, their color and their
music electrify and energize the space and allow the beauty of the particular experience and
moment to flow into our perception. The composition of the light installation permeates our
senses along the edges of colors, melodic structures, light fields and gentle, spinning dances of
the blossoms of light. The spatial arrangement uses UV light as a light source. UV light awakens
fluorescent colors and illuminates the blossoms of light. The blossoms glow in their beauty and
appearance and rustle in their colors.

The symbiotic coexistence of both media simultaneously enables a collaborative dimension,
which manifests itself in the harmony of both the visual and the musical. In its voluminousness
and gentle rotation of the blossoms of light, there is a concentrated microdynamics of
movement and the softness of oscillating lightness. The light body breathes with each element
- the blossom of light separately and holistically. The environment is transformed by visible and
invisible forces that enhance the visitor’s experience. When the eyes are open, the body of light
becomes more intense; when they are closed, the music becomes more intense. By capturing
both mediums simultaneously, we achieve a fusion of two worlds that form a unity and enable
the intensification of different perceptual and impression effects. In the responsive light of what
is heard and seen, the inner eye moves deeper, where a premonition of a certain inner balance
can be perceived.

The focus of this artistic work, the installation Blossoms of Light, is color. Artistic exploration is
always and primarily about color and in color. How do you place a body of color in space and
which application of paint best supports this form? Which color should be applied to the chosen
surface - be it the canvas, a sphere or an organic form - and which brushstroke should be used
in which color, be it a line, a dot or a triangular pattern. Organic, amorphous shapes are more
receptive to color when applied in the form of dots, as a dotted brushstroke covers this type

of surface better. The sphere harmonizes best with layers of triangles where a line is created in
the negative space between the triangular shapes, as seen in the light installation Loves (2021).
Carefully placed short lines of color ripple gently across the surface of the canvas and merge
seamlessly, as seen in the series Seepings.

The recurring elements in Crnéec’s spatial installations are floating forms that act as carriers of
color. The final execution only emerges in the chosen location and closes the circle with the
original starting point by following the intuition of a body of color in space: how to place it in
space and bring out the radiance of color from a particular surface. With great imagination and



slow dedication to her work and creativity, Crnéec creates and builds her own bodies of light and
color in space that will take your breath away and make you lose all sense of time. Her works are
created in a laborious, time-consuming process, with a holistic and conceptually clear approach,
but also build on a premonition of possible possibilities and ideas, craftsmanship, a feeling for
different surfaces, the study of the executed stroke and its effect, the careful construction of
each individual part, each element being a stroke made up of an infinite number of strokes, the
fragments of which form the body of color as a whole. Each individually created element is a
building block of a picture in space. But in the beginning there is a feeling, even a premonition of
color, which the artist follows.

Blossoms of light are the elementary building blocks of the organic forms that appear in the
light installation. Painted with non-geometric dots, they bear witness to the trace of touch as
such — a touch that is stopped in a dot. The dots tremble as a uniform surface and at the same
time vary in brightness, depending on the colors next to them, the different density of the paint,
which creates a different glow of colors, influences the way the hand moves when it performs
the stroke ... All of this, including the movement of the hand and the touch of the brush where
the paint hits and settles on the surface, allows and leaves a high degree of randomness in the
execution and realization. This kind of randomness assembles the dots into a working formation
of organicity in which they appear natural and breathe like a quivering surface of biomorphic
structures. The building blocks of Blossoms of Light, each with its own unique shape and color,
connect spontaneously and imaginatively as they rotate on their axis and connect with or move
away from their neighboring blossoms. The resulting magic is a testament to the ever-evolving
shapes and images created by the movements of the spinning blossoms in their dance of light,
color and sound.

In addition to the spatial installation Blossoms of Light, eighteen oil paintings on canvas
measuring 150 x 30 cm will also be exhibited in the KiBela foyer under the title Seepings. Seepings
(2020) is a series of paintings in which the stroke of the applied paint is visible as very short lines.
This series is closest to the installation Blossoms of Light and works very well when placed next

to it, i.e. in front of its entrance. The line of applied paint directs the gaze, the direction of the

eye. The vertical rhythm of the short brushstrokes creates a different visual impression, as the
brushstrokes form the overall shape of subtle lines that allow the surface to breathe and create
waves of color. In the case of Blossoms of Light, however, the restriction of the brushstroke to a
single point creates an atmosphere in which the fundamental element, namely the color, is most
clearly visible.

The color is thus at the center of the overall composition of the blossoms and forms the anchor
of the light installation. The created body of color is placed in a space where color leads to form,
movement and color flow, dictating the vibration and integrity that emanates from the created
body of color itself. The atmospheric surroundings and high ceilings of the KiBela exhibition
space provide a generous spatiality that allows the overall installation a freer, open structure
and an expansion in height, allowing the colors and blossoms to branch out more voluminously
and freely along their veins. Before our eyes, the visible beauty of the rustle of colors emerges
through the subtle, undulating shifts of their own color materiality and radiance.

The transformed space of the light installation has a strong effect on the visitor. Color, the
integrity of the color body as well as each element in itself, light, composition, rhythm, form,
random images, rotations, movement and music stage a weightless visual dynamic of constant
transformations, transitions and waves of color. The expressive sensuality of the musical

work in symbiosis with the body of light stimulates and intensifies the merging, interacting
atmosphere. Two realms that exist side by side in harmony and peace. Beyond the closed eyes,

as a reaction to what is heard and seen, the inner eye moves further into the all-encompassing.
As we enter the blackness, our senses sharpen and brighten. The music penetrates relentlessly
into our inner being and never lets go. Each light installation is accompanied by a sound

album of JUNESHELEN’s subtle original music and vocals, which blend uniquely into the field

of the light installation without overwhelming, dominating or pushing it into a subordinate
position, any more than the light installation does the music. The composer’s music merges with
light structures, elements of light blossoms, which also play the role of their own carrier and
transmitter of music and, of course, of colors. The environment itself gives space to the music,
which pulsates and lingers in the silence, in the pauses in the music. Carefully placed moments
of silence allow the music to withdraw from the realm of the visual and offer the opportunity

to perceive the space in the silence. At the same time, the interrupted periods of silence lead

to an expanded perception and tactile awareness of sound and remind us that silence is also

an essential component of music. The sound-time dimension of the song is undefined. The two
mediums work in mutual synthesis, complementing each other and at the same time acting
independently and in duality as a unit. As an integrated place of reflection, Blossoms of Light is

a sensual and effectively organized and complex work of art in which the visual-sound spatial
compression creates a harmony of color and composition that shapes the overall esthetic of the
body of color. Through the magnetic connection of senses and sensual subjectivity, we enter the
realm of an opening visual-musical planetarium.

The room exudes a balance of artistic purity, reality and light-heartedness. The visitor’s attention
is drawn to a peaceful attitude towards what is still possible and good. Magnetic bridges are
built and the path for the creative flow is paved unhindered in both and all directions. In this
way, the artists simultaneously create and interweave their worlds, whose connection focuses on
the generating body of light and color and its breathing. The perfect fullness of the installation
constantly surrounds and nourishes us. The workings and effects of the body of color and the
music that arise in the space go beyond the reach of the individual mediums. The eye follows
the intangible aura of the light installation and the presence of the power of color, as if seeing
something strange, beautiful and unknown. At the same time, we are not just spectators, but an
inseparable part of the existing body of color as we move through it.

External reality disappears when we enter Crn&ec’s artistic world. With her hands she creates
blossoms that perform a floral dance in the light of the body of color. The lyrical fantasy of each
blossom of light, each dot and each particular color creates an imaginative image and a force
that sends waves of colorful beauty through the room. Like a temple of peace and tranquility,
where the streams of color flow into the source of a river that embraces and nourishes our souls.
By following the rustle of the colors, with the harmonious arrangement of the elements, the
expressive possibilities of coincidences and movements, with the fragments from which she
assembles elements and the whole into dotted traces, randomly rotating images and patterns,
Crn&ec composes and builds an epic visual work in the form of a light installation whose main
heroine is color.

The time-consuming aspect of the artist’s creative process and the mastery with which she
executes her works testify to her dedication and love of the art of color. Perhaps the light
installation Blossoms of Light speaks to the fact that the elemental building blocks of life are
created from day to day and only after a certain amount of time do we see the slowly forming
whole picture before our mind’s eye, resting quietly and expectantly in our future, waiting to be
discovered from day to day as a stroke of endless strokes. We cannot reach the years if we do not
get through the days. And the years may teach us what the days cannot.

- Nina Sardi



