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In the Quiet Depths of Daily Life

The exhibition At the Same Time presents the latest artistic production of Katarina Toman Kracina,
consisting mainly of paintings and spatial objects of smaller format. Paintings painted with
acrylic on canvas in various formats and smaller three-dimensional wall objects together form

a visual poetic ensemble that illuminates scenes of rest, play and often overlooked everyday,
ordinary moments. The works reveal the intertwining of female experiences, motherhood and
family belonging. The intimacy and familiarity of the artworks is conveyed through small clay
figurines depicting scenes from everyday modern life. Their form and content are often imbued
with a subtle humor that creates a contrast between seriousness and lightness, emphasizing
authenticity and naturalness. Placed in square frames, the sculptures appear as autonomous
objects that form a complex spatial installation in a joint dialog and subtly open up a space

for reflection on the meaning of the seemingly insignificant. Small-scale figural sculptures
function as archaeological artifacts of contemporary life and existence - they are tiny silent
witnesses of time, captured as images of contemporary moments. They conceal fragments of
daily life that are all too easily overlooked, silenced or even unnoticed and unappreciated in the
overwhelming pace of modern narratives, noise and lifestyles.

The artist works not only through the artworks, but also with the gallery space itself, which she
subtly and conceptually transforms into an integral part of her artistic compositions. The gallery
space is transformed into a unique medium - the walls become pictorial surfaces on which the
layers of paint rise and merge into a subtle spatial dramaturgy. The walls of the exhibition space
are given their own corners of colored surfaces on which the artworks are placed. The square
cubes of the floor continue through the colored surfaces and almost climb up the walls, creating
a sense of movement and dynamism and forming a coherent spatial integrity. A showcase with
a spatial installation invites us into the central part of the exhibition space, which represents a
swimming pool and its spatial context, surrounded by stylized tiles. Small figures are arranged in
this carefully designed microcosm, sunbathing, swimming or lying on the edge of the pool. The
scene captivates the visitor, as the installation seems like a glimpse into a world within a world,
where a self-sufficient place of peacefulness lies in a slow breath of contemplation, retreat,
playfulness, rest and the timeless joy of the simplicity of being.

Through her choice of material - mainly clay - the artist anchors the figural sculpturesin a
tangible materiality. As a molding medium, clay carries the symbolic weight of a materiality that
can be directly associated with the natural cycle of the earth, earthly existence and existential
truth. The human experience of everyday life, embodied and shaped by human hands into small
figurines, is metaphorically grounded. Clay is therefore not only the carrier of the material form
of the figures, but also a kind of interface on the bridge of artistic creativity that connects the
inner world of the artist with the outer world of reality and sensual experience.



Human existence is inevitably interwoven with the bonds of human interdependence. As
relational beings, we are existentially bound to others, our existence is realized through
relationships of interdependence and belonging, and we have an inner need for closeness, care
and relationships that bind us into a network of interpersonal connections. In the artist’s visual
expression, motifs appear as carriers of symbolic, emotional and existential aspects. Thus, a cat
can represent, among other things, a figure of independence, a guardian of private space that
simultaneously observes, is observed and is elusive; it stands for inner sensitivity, dependent
independence, softness and instinctive presence. Children appear as figures embodying
potential, infinite possibilities, a pure and innocent gaze and the gift of life’s future. The trace of
homeliness is staged as a dynamic space of inner landscapes where silence dwells with slowness
and tenderness, where rest represents the act of presence and peacefulness the experience of
the here and now.

The exhibition exudes the subtlety and poetics of the artist’s touch. The space created bears a
trace of softness, thoughtfulness, sincerity and tranquility. The tenderness that the artist infuses
into the artistic composition is not seen as an expression of weakness, but as a recognizable
force of feeling. It is a sensibility that perceives the unspoken, sees into fragments of the almost
imperceptible and feels into details. In her aesthetics, tenderness becomes an act of courage, the
power of empathy, humility and humanity, the ability to take care of and pay close attention to
the spaces of life, corporeal perception, presence and interpersonal relationships. Despite the
visual tenderness, the scenes of the artworks do not turn the gaze away from reality, but direct it
to where life is at its quietest, but at the same time at its deepest and most sincere.

In the second, smaller part of the exhibition space, there is a corner intended for rest and
contemplation. Unlike in the first exhibition space, the gaze in the second room is not directed
inwards but outwards. From the inner spaces of domesticity, we enter the vastness of the natural
world, where we are present in the openness of natural landscapes. The eye is surrounded by
three paintings that draw the eye into imaginary landscapes — where the gaze lingers in the
peaceful observation of the sea horizon, the view through the window where the evening light
shines into the sky, and the feeling of being under the warm summer sun in the eternal presence
of nature’s beauty. These are scenes that allow the eye and mind to rest while offering a quiet
dialog about intimate life. The landscapes create a space of rest, of contact with the natural, the
earthly and the greater. Through them, the exhibition closes with a view that merges with the
outside world and nature, which remains an eternal companion of human existence.

In a world in which the conditions for a peaceful and secure life are unequally distributed, the
exhibition At the Same Time reminds us of the simultaneity of personal and global conditions.
In the interweaving of feelings, perceptions and reality, one searches for balance, tenderness
and everyday beauty, whereby it is often the insignificant things that give life meaning. While
peace reigns somewhere, chaos reigns elsewhere. This space between reality and hope also
gives rise to an artistic narrative about the preciousness of the moment, which in its simplicity
is the bearer of the meaning and beauty of life. In slowing down, the gaze moves to where life

is most concentrated, most calm and at the same time most deeply anchored in our subtle
memory of intimate existence. The poetics of the ordinary does not need the extraordinary and
spectacular, but places its value on the presence and the moment of everyday life. The quiet
power of intimacy opens a small membrane through which we can peer into the world where
peace, silence, routine, closeness and affection, tranquility and the warmth of homeliness dwell.
Only with tenderness and compassion, in the shelter of inner silence and security, can human
vulnerability exist. At a time when society is all too often drowning in spectacle and extroversion,
the art exhibition At the Same Time offers a space of quiet awareness, existence and gentle,
deep presence in the art of being. Perhaps life reaches its most precious fullness precisely in the

simplicity that needs no glamor, in the modesty that does not strive for excess and does not sing
its own praises, in the gratitude for what we have been given and in the love that we receive
from and give to our loved ones. Perhaps it is there, in the quiet depths of everyday life, that true
greatness is revealed.

- Nina Sardi
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