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»l start the sentence for you to catch it
the melody for you to recreate it,
the images for you to assemble them.«

In today's times of digital transition and dematerialization, Neza Knez's practice, which
designates film and its analog characteristics as a physical object, somewhat defies the trend of
the times. The artist openly acknowledges that everything related to imagery is manipulable.
Through contact copying on 16mm film, collage, circulation, and screening, she returns to
analog images and their representational systems, primarily using actual physical objects: prints,
negatives/positives, and opto-mechanical devices. These approaches allow for dynamism,

and different dissemination, deliberately omitting or altering the logic of the presentation

and perception of images. Similar to imagery, she also challenges sound by creating auditory
sensations through the amplification of projectors in their operation. These amplified bodies
gain a DIY (do-it-yourself) playful authority and a multi-perspective haptic quality. They function
autonomously in their environment, lively, somewhat humorous, and sincerely industrious.

There is something openly fragile and poetic for the artist when facing the materiality of analog
film. The artist's focus is not directed toward storytelling but rather motivated and interested in
creating an experiential environment where fragmented moments can reappear and reassemble.
NeZa herself admits to being enchanted by the process, as she spends hours and hours
processing, reprocessing, selecting, manually editing, copying, developing, reusing, overlapping,
and reshaping the film rolls of her previous works or thoroughly collected found analog film
footage. Darkness turns into light, light is sometimes obscured, resemblances emerge, shaken
and fleeting in their fragile materiality and unpredictability of lifespan. The process is revealed
when it is presented. And this self-revelation is all we have.

But there are also brief glimpses of lived reality that resemble film as a reproductive tool, calling
upon its original mimetic capabilities. We possess the ability to understand similarities, as W.
Benjamin says in his text »Doctrine of the Similar.« These similarities are archived in language,

as well as in images, and they clearly revealing the duality of the moment. Similarities occur in
phantomatic positives or negatives, rhythmically appearing and disappearing in the exhibition
space. Bringing us back to the point of our present, material historicity. Believe me, | believe.

- lvana Mestrov
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NezZa Knez (Ljubljana, 1990) explores potentials and possibilities within a fictitious structure that
appears in real time and space. She is interested in the proportions that take place in the process
of forming a form, whether it is a moving image, sound, language or mixed media installation. In
2014, she graduated in Sculpture from the Academy of Fine Arts and Design in Ljubljana, where
she continued her master’s studies and completed it with the highest award of Summa Cum
Laude. For her work, she received the European Mobile Award (I - Portunus - Goethe Institute),
the UL ALUO Award for outstanding student achievements, the award for an innovative
approach to the graphic arts, the PreSeren Student Award and the OHO Group Award. She was
the recipient of a two-year stay for young artists at the Svicarija Creative Centre (2018-2020), a
participant of the WHW Academy in Zagreb (2019-20) and completed her educational program
at the Restart School of Documentary Film (2022).

Production: Ministry of Culture
Co-organization: ACE KIBLA
Thanks: lvana Mestrov, Nicole Hewitt (Studio Pangolin), Billie Hewitt Pavlica, Mia Zibert, Tin Dozi¢, Jason

Mullhausen, Hrvoje Spudi¢ (Klub Vizija)

Neza Knez
WHEN STRUCTURE IS REPLACED BY FRAGMENTED MOMENTS

27 OCTOBER-25 NOVEMBER 2023

artKIT, Glavni trg 14, Maribor
Opening hours: Tuesday-Friday: 3-7 p.m., Saturdays: 10 a.m.—=1 p.m



